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ardonic culurall parody is so hot tat

we're now importing more of it it from

abroad. Ifyou ke ulra-ironic conkm po-

. rary fiction - m ordantsendups of consum -

erism, ce Bbrity, pretension and vanity, hced wit

arty swirl of surrealsm and myt™ -- ten te

Swiss autor J FE Federspie B "Lauras Skin" is a
nowe lyou'lw antto read.

The fisthalFis setin Miln. Primo Antbnio
Robtusti Is arich ol sugar daddy and artco Bctor
who colict women and keeps fiis paintings Ened
up sidew ays Bke books onshe Bes;he’s ahard-rage

ialst so hden wit neuroses tat he does
tings Bke make "te sign ofte cross tree times
ower te safe which was hidden behind a tillt
bow ' He covet one Laura Granati, a gorgeous
barracuda-natf from te promMnces who is cruising
Mikns fast Bne. Lauras most flhw Bss Rature is
her botiom, and Robusti decides © make tat
botiom his finestart acquisition. He offers her all
his dead moms pwely ifshe’M Ethim hawe te
worBs pre-eminent &tibo artist te New Age
American Om alO ¥ ara, phce his m agnum opus on
her butiocks. The tatibo IS a \ery pretly map oftie
worl from which Mvalis "Four Seasons™ em a-
naktes -- apparenty because of magicall musical
ink.

Afer some inerminab B need B sessions, bot
Robusti and O ara fallin bw wit Laura-as-
m aserpiece, and bot Ego pth exitte nowe lafer
gnsy coitallm ish aps. Laura fles wit her botand

obust% maid, Lucia, o tie Unitd Staks, where,
because OH ara is apparentd such an im portant
artist b at Newsweek devoks it cover story © his
obitwary, Laura’s rear end is_ appraised in te
minions, and she tours te nation Bke a museum
show, disphying her postrior © \arious profes-
sionalland Civic organizations, cosm o bgist and
Jpanese gangsers for meaty fees, all@e whill
fee Ing appropriat rations of sexuall degradation,
exisentialconfusion and fiscallg ke.

Mr. Federspie } tie autor of te nowe ' The
Balkd of Typhoid Mary,” is. immune © te crit-
cism tathis charackers in no way resembl real
peop k. This is because his nowe Bpresent ite Fas
a satiric fab k. It diction (assuming Breon Mitch-
el trans ktion fron te German is faitfuld is
simpl and genth. It pbtseems purpose ¥ stgy,
it scenes brief and episodic, wit disotienting
fransitions and abrupt autoriall asides. And te
charactrs haw © be seen as inkntionallskreo-

types.

Robusti, te archetypalartpatron, is "bne ¥ in
tie midstof his riches,” ashamed of his peasant
heritage and as re Inthss in his expbitation of
women as he is hauntd by his dead m oter. Lucia,
te earty clibfookd maid who becomes Lauras
business ‘agent, is a bawdy sidekick right out of
Chaucer. O ara, a caricature of te modemn artist
as narcissistic mystic, sports siller makeup and
disposab B eyebrows, communes wit "te angel
of e -moon™ (ange I repeakd ¥ inknene in te
book s action) and get erections from flxing his
muscls in te bat room mirror. Laura is e most
com p Bx charackr because she is the Bastconsis-
tnt She mows witoutmuch trauma from being
covetd as an erotic obgpct © being fam ous an

D.E Walkce's most recent books are "Girl
Wit Curious Hair* and "Signifying Rappers"
(writenw it Mark Cost Ib).

\enerakd as te medium on which is propced a
greatmall artists \ision of e worl. H er occa-
sionalangst is romantical® resoled by a blind
New York streetperson named Dawid, a parody of
awounded heallr who can reall bwe te spoilld
her?kine because he can‘tsee O % aras transcendent
work .
It tese charackrs seem shalbw and unengag-
ing, its because tey are. Butwe're notasked ©
fee Banytiing for tiem, just®© smil knowing¥ at
teir algoricallsignificance and admire Mr. Fe-
derspie b ironic commentaries on te rotations
between propertypowerlisphy and phalls/B-
ces/fim am ent, respective b. )
More compe Ming are te ange I from \arious
re Igions who pop down ex machina in te midd § of
scenes, discharge some intricak duty according ©
exhaustive b described ce Bstiall regu htions and
ten vanish. Its comple ¥ unclar whetier te
human charackrs know tey are tiere. A btofte
ange I missions sene no discernib B purpose--as
when Oert a, "an%e loftie Nort and of g kciers,”
Freeze-dries and ten taws Manhatian--but some
work yeomanlke t advance tie pbt Anoter rea-
son tie book’s human charackrs seem so THt s
tat whakver deve bpment tey undergo isn't
caused by what tey Barn or decide, its simp¥
zapped into tem by ange Bc decree: its when a nice
ange b Bsses Laura 'wit te giftofbeing ab b
bwv" tatshe fall for te blnd David, and tis

An obsessiwe artco lkctor,
a bew ofange § and a
tatoo artisttransform
Laura from naifinto a
wvwneratd work ofart

_

albws te restofheremotionallstory © be resolled
al)nl\% des'_%erate ¥ comentionallnes.

r. Federspie B surreall fhurishes and com -
mentaries stradd @ te Une between intresting
and ofiose. Most of te surrealsm is pretty but
pointhss. And te autorialasides--usualy in te
senice ofsome fuzzy teme aboutspatiokm poral
re htivity--start out somehow incongruous and
apposie at te same time but quick ¥ become
annoying. The narrator is such a breaby presence
tathe final emerges as a kind of archange Ic
maser of cerem onies, orchestrating e whol sil¥
Rﬂl)tand inviting us © Bugh ate\ery pratfall Yet

r. Federspie Fhas a near-m atrmall com passion
for his patietic stick figures, and te genth charity
he exends tem offers awe Eome contrast te
cynicallm anipu ktions 1hei/ suffer at te hands of
one anotier, of tie ange Ic puppeters and of te
nowe Ist unsubth tem atics. S

MLaura’s Skin is Bastintresting in it tred,
derivative rehashing of te contm porary corre-
spondence between art and property, bwe and
consum ption. Butte nowe Bdoes a sendce in sug-
gesting tat our modemn habit of reducing one
anotier © comm odities has it origins nor in greed
or bstbutinphkinol fear.






