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Fort W ayne  is  Seventh  on H itler's  Lis t: Indiana Storie s  Mich ae l Marton, 
Indiana Unive rs ity Pre s s , $20.00 ISBN 0-25-333-679 1

Mich ae l Marlone 's  th ird book  of s h ort fiction, Fort W ayne  is  Se ve nth  
on H itle r's  Lis t: Indiana Stone s , is  a cre dit both  to th e  auth ors  tale nt and to th e  
w illingne s s  of unive rs ity pre s s e s  to tak e  ch ance s  com m e rcial h ous e s  can't or 
w on't. Th is  colle ction's  q ue e r publis h ing h is tory is  s k e tch e d in an auth orial 
pre face /m anife s to th at w ould be  os te ntatious  w e re  th e  book 's  fiction Its e lf not 
s o good. Fort W ayne  is  Se ve nth  on H itle r's  Lis t appare ntly com pris e s  an 
e arlie r Knopf colle ction, Alive  and De ad In Indiana, w h ich  latte r Its e lf re pre -
s e nte d a gutte d ve rs ion of Martone 's  original proje ct, Biograph , a tape s try of 
th e m atically conne cte d "... s torie s  playing w ith  th e  notions  of s tory and h is tory, 
q ue s tioning th e  borde r be tw e e n fact and fiction w h e n in th e  pre s e nce  of fam e ." 
Martone 's  pre face  e xplains  h ow  th e  pie ce s  w e re  conce ive d: "I s tarte d w ith  a 
s tory of an actual pe rs on. Manipulating th e  facts  and th e  w ide ly h e ld be lie fs  
about th e s e  pe ople , I h ope d to cre ate  a k ind of pe de s trian m yth ology of 
Indiana." W e ll, te rm s  lik e  "m anipulating facts " and "actual pe rs on" are  lik e  
dogw h is tle s  to th e  infringe m e nt-attorne ys  m ajor h ous e s  h ave  e le vate d to ne ar-
e ditorial s tatus . By th e  tim e  Alive  and De ad in Indiana cam e  out in May 19 9 4, 
Knopf's  "... lawye rs  h ad th rown out two s torie s ," oth e rs  h ad h ad to be  
s ubs titute d, and th e  re s ultant book , according to Martone , ''ne ve r h it on all cyl-
inde rs ." Fort W ayne  is  Se ve nth  on H itle r's  Lis t re pre s e nts  Indiana Unive rs ity 
Pre s s 's  atte m pt to le t th e  book  Martone  originally w rote  s e e  ligh t, e ve n th ough  
"One  of th e  s torie s , firs t q ue s tione d by Knopf lawye rs , re m ains  in le gal lim bo."

In a s ound-bitte n age  w h e n m ore  Am e ricans  w atch  "W h e e l of 
Fortune " th an all th re e  ne twork  ne w scasts  com bine d, w h e n ce le brity is  royalty and 
fam e  grace , th e re  is  a w e irdly appos ite  m ove m e nt in re alis tic pros e  th at m igh t 
be  calle d th e  Fiction of Im age . Max Apple 's  Th e  Oranging of Am e rica and Th e  
Proph e te e rs , Jay Cantor's  Krazy Kat, and Don De Lillo's  Libra are  good e x-
am ple s  of a re alis m  th at trace s  th e  collaps e  of dis tinctions  be tw e e n obje ctive  
re ality and pe rce ive d im age  into a gorge ous  ch aos  of cultural s e lf-re fe re nce  
and e le ctric m yth . Re alis t fiction's  big job us e d of be  to afford e as e m e nts  
acros s  uns e e n and unk nown place s  and w ays  to be  -- to m ak e  th e  s trange  
fam iliar. Today, w h e n w e  can e at Te x-Me x w ith  ch ops tick s  w h ile  lis te ning to 
rap m us ic and w atch ing a CBC-cable  ne w s cas t of th e  Be rlin W all's  dis m an-
tling, i.e . w h e n jus t about e ve ryth ing offe rs  its e lf as  fam iliar, a lot of th e  be s t 
re alis t fiction s e e m s  to be  trying to m ak e  th e  fam iliar s trange , and, in s o doing, 
to re s tore  w h at is  "re al" to th re e  dim e ns ions , to re cons truct an e nvironm e nt/ 
w orld out of an obje ct/s pe ctacle .

Martone 's  ne w  colle ction is  a ge nuine  ach ie ve m e nt in th is  Fiction of 
Im age , in th e  ne w  m yth ology th at's  s tarting to puls e  at th e  e dge s  of 2-D fam e . 
In th e  s tory "Pie ce s ," a ne ve r-nam e d Colone l Sande rs  de live rs  a m onologue  
on h is  ris e  to franch is e d gre atne s s  alongs ide  th e  fe de ral h igh w ays  of a 
Midw e s t de s igne d to be  trave rs e d at h igh  s pe e ds . In "Eve rybody W atch ing 
and th e  Tim e  Pas s ing Lik e  Th at," Jam e s  De an's  h igh -s ch ool s pe e ch  coach  
m e ditate s  on De an's  life  and apoth e os is  and on w h at it m e ans  to live  in a place  
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fam ous  pe ople  are  only "from ." In "W h is tle r's  Fath e r," a m arve lously e arne s t 
te e nage  s cie ntis t w h o h as  trouble  finding fe e ling In anyth ing h e  can't s e e , 
dis cove rs  and live s  h is tory as  a part-tim e  actor in a frontie r fort turne d touris t 
trap.

W h at m ak e s  th is  book  w ay be tte r th an good is  th at it's  s im ultane -
ously e ffe ctive  on th re e  diffe re nt re alis tic le ve ls . Th e  firs t is  th e  pre nom inate  
le ve l of Im age , public truth , h e re  m ovingly slante d as  a s tudy of th e  Midw e s t 
in all its  s e lf-cons cious  ave rage ne s s , a place  th at unde rs tands  its e lf as  always  
origin and ne ve r e nd. Th e  s e cond le ve l is  th e  colle ction's  full and accurate  
e vocation of Indiana as  place . Som e  of th e  s torie s ' de adly accuracy is  a 
function of good old glas s -cle ar pros e :

But th e  uncannine s s  of th e  lands cape s ' capture  s e e m s  in th is  book  to be  m ore  
a s piritual th an a te ch nical ach ie ve m e nt. Mich ae l Marle ne  (unlik e  th e  
trans plante d W illiam  Gas s , w h o "im m ortaliz e d" Indiana w h ile  aw aiting te nure  
at Purdue ) is  firs t and las t a native , and h e  h as  m ade  Indiana h is  ow n In a 
m anne r re m inis ce nt of Bre e ce  Pancak e  w ith  W e s t Virginia or W alk e r Pe rcy 
w ith  Ne w  Orle ans . H e re  is  an Indiana lim ne d in m arve lously offh and de tail as  
e nvironm e nt and not s e tting: w ind and s oybe ans , flat black  land, s ch izoid 
te m pe rature s , e lm s  bligh te d by Dutch  rot, tornadoe s  as  re ligion, bas k e tball as  
m antra, dine rs  and s ingle -car cras h e s  and e ndle s s  road cons truction and 
agribus ine s s  and cas k e t factorie s  and norm ality unde r th e  w atch ful e ye s  of 
s ociologis ts  s tudying norm ality and m unicipal m onum e nts  w ith  blank  plaq ue s  
aw aiting a fam e  s ufficie nt to caus e  s om e  e m igre 's  (e .g. De ans 's , Pound's , 
Le tte rm an's ) re clam ation.

H e re  th e  re ade r is  w arne d th at th e  re vie w e r, w h o's  from  rural 
Illinois , m igh t be  pre judice d by s e ntim e nt. It m ay be  th at s om e  of Martone 's  
Midw e s te rn portaiture  w ill not h ave  th e  s am e  e m otional re s onance  for an 
Eas t-Coas te r. If, for e xam ple , you don't k now  th at Eck rich  is  a conglom e rate  
of e vil-s m e lling m e at plants , or th at Spe e ch  Te am  is  to th e  Midw e s t's  ne rds  
w h at com pute r s cie nce  is  to Cam bridge 's , th at e le vators  are  for grain and not 
for pe ole , or th at th e  Maum e e  Rive r h as  catfis h  to die  for and flow s  into Fort 
W ayne  and th e  St. Jos e ph 's  and St. Mary's  from  De fiance , Oh io ... s om e  of 
Martone 's  im pe ccable  de tailing m igh t be  jus t data to you.

A s im ilar but bigge r proble m  w ith  th e  s torie s  is  th at th e  s am e  "us e -
popularly-e nde m ic-facts -about-th e -fam ous " s trate gy th at w ork s  s o w e ll for 
Martone  in th e  cas e s  of Colone l Sande rs  or Ezra Pound or Jam e s  De an work s  
le s s  w e ll w ith  "public" figure s  w h o jus t are n't all th at fam ous . If you don't k now  
(as  I didn't) th at H e inrich  Sch lie m ann is  th e  guy w h o s uppos e dly dis cove re d 
Troy at H is s arlik , or th at Robe rt W e lch  founde d th e  Joh n Birch  Socie ty, or 
m uch  at all about th e  s pe cifics  of Joh n Dillinge r's  care e r, th e n s torie s  lik e  
"Sch lie m ann in Indianapolis " and "De ar Joh n" and th e  im pre s s ionis tic "Bi-
ograph " are  going to be  confus ing. Th e  q ue s tion of h ow  m uch  e rudition a 
fiction w rite r ge ts  to re q uire  of h is  re ade r is , of cours e , e te rnally ve xe d. And 
none  of th e s e  s torie s  are  re ally inacce s s ible . Th e  s pe cial k nowle dge  th e y 
pre s uppos e  is  a proble m  only be caus e  of Fort W ayne 's  profe s s e d proje ct: in 
orde r to "q ue s tion th e  borde r be tw e e n fact and fiction w h e n in th e  pre s e nce  of 
fam e ," th e  fam e  ne e ds  to be  s ufficie nt to com pris e  a body of fact to trans figure , 
a fam iliarity to e s trange . Th e  k ind of allus ive  de tail th at, in "Pie ce s ," rings  true  
be caus e  of w h at w e  k now  about th e  Colone l--"In th e  re s troom , I w as h  m y face  
and s h ave  q uick ly. I h ave  ve ry little  be ard"--fails  to ring m any be lls  in 
"Sch lie m ann In Indianapolis "--"I h ave  cre ate d th is  e laborate  life  of lie s . I do 
th is  in orde r to one  day s cratch  in th e  dirt. My language s  h ave  only h e lpe d m e  
lie  in e ve ry tongue "--for h e re  th e  s tory m us t w ork  to cre ate  th e  ve ry "facts " 
Martone  profe s s e s  to "m anipulate ." In pie ce s  lik e  "Sch lie m ann...," w h e n 9 0%  
of th e  facts  h ave  to be  built up, as  it w e re , around th e  ch aracte r by th e  narrative  
its e lf, one  w onde rs  w h at th e  big de al is  about bas ing th e  ch aracte r on 
s om e one  "re al" in th e  firs t place .

Th at occas ional obs curity of re fe re nt in Fort W ayne  is  Se ve nth  on 
H itle r's  Lis t is  finally only a m inor proble m  is  attributable  to th e  colle ction's  th ird 

le ve l of re alis tic trium ph : a truly s upe rior re nde ring of voice  and s e ns ibility. All 
of th e s e  s torie s  are  m onologue s , e xpos ition. Th e re 's  h ardly any dialogue , no 
s ce ne s  th at are  not m e diate d th rough  one  ce ntral ch aracte r's  ps ych e  and 
voice . And Martone 's  voice s  are  s upe rb, from  th e  prim  s toicis m  of De an's  
te ach e r to th e  tire d s toicis m  of Pound's  e x-love r th e  frat-m oth e r, to th e  m ode s t 
h one s ty of th e  k id w h o plays  "W h is tle r's  Fath e r," to th e  ne ar-s tilte d e ducate d 
Ge rm an's  Englis h  of Sch lle m ann's  diarie s . It is  its  fide lity to ch aracte r and 
e xpre s s ion, its  inte grity as  an act of w itne s s , th at m ak e s  Martone 's  colle ction 
th e  gre at book  I'm  pre tty s ure  it is . Its  m e dium  is , finally, le s s  th e  proje cte d 
im age  of an e ra or th e  e m otional cartograph y of a re gion th an it is  th e  tim e le s s  
th e m e  of pe ople  in circum s tance s . Martone 's  pe ople  are  uniq ue  and 3-D and 
w orth w h ile  not only be caus e  of th e ir s tudie d norm alcy or th e ir brus h e s  w ith  
fam e , but be caus e  th e y're  draw n w ith  th e  anim ating care  w h ich  s h e e r tale nt 
can confe r. Th e y h ave  life  bre ath e d into th e m ; th e ir auth or h as  give n th e m  and 
us  a good gift.

David Fos te r W allace

I s aw  th e  W ayne  Knitting Mill's  tail s m ok e s tack , W ayne  built righ t into th e  
brick s . I fle w  by th e  e le vators , follow e d Main Stre e t dow ntow n and 
circle d th e  courth ous e . Th e n ove r th e  Old Fort, look ing de fe ns e le s s , and 
th e  filtration plant w ith  th e  ponds . I follow e d th e  Maum e e  from  th e  th re e  
rive rs  dow ns tre am , s w e e ping by th e  old Stude bak e r plant. Z ollne r 
Pis ton, all th e  w ire -and-die  w ork s , Magnavox. Th e n bank ing up th e  
bypas s , north , ove r th e  s h opping ce nte rs  and m alls  and th e ir park ing 
lots , ove r Eck rich  and th e  cam pus , to m y h ous e .




