
19 9 0s m oviegoe rs w h o h ave sat clutch ing th e ir 
h eads  in both  aw e  and disappointm ent at m ovie s  lik e  
"Tw ister" and "Volcano" and "Th e  Lost World" can th ank  
Jam e s  Cam eron's  "Term inator 2: Judgm ent Day" for inaugur-
ating w h at's  becom e th is  decade 's  special new  genre  of big-
budget film : Special Effects  Porn. "Porn" becaus e , if you sub-
stitute F/X for intercours e , th e  parallels betw e en th e  tw o 
genre s  becom e so obvious  th ey're  e e rie . Just lik e  h ard-core  
ch eapie s , m ovie s  lik e  "Term inator 2" and "Juras s ic Park " 
aren't really "m ovie s" in th e  standard s ens e  at all. W h at th ey 
really are  is  h alf a dozen or so isolated, spectacular scene s  - - 
scene s  com pris ing m aybe  tw enty or th irty m inute s  of rivet-
ing, s ensuous  payoff -- strung togeth e r via anoth er s ixty to 
ninety m inute s  of flat, dead, and often h ilariously ins ipid nar-
rative .

"T2," one  of th e  h igh e st-gros s ing m ovie s  in h istory, 
opened s ix years  ago. Th ink  of th e  scene s  w e  all still rem em -
ber. Th at incredible ch as e  and explos ion in th e  L.A. sluice -
w ay and th en th e  liq uid m etal T-1000 Term inator w alk ing 
out of th e  explos ion's  flam e s  and m orph ing1 s eam les sly into 
h is  M artin-M ilner-as -Pos s e s s ed-by-H annibal-Lecter corpor-
eal form . Th e  T-1000 ris ing h ideously up out of th at ch eck e r-
board floor, th e  T-1000 m elting h eadfirst th rough  th e  
w inds h ield of th at h elicopter, th e  T-1000 fre ezing in liq uid ni-
trogen and th en collaps ing fractally apart. Th e s e  w ere  truly 
spectacular im age s , and th ey repre s ented exponential ad-
vance s  in digital F/X tech nology. But th ere  w ere  at m ost 
m aybe  e igh t of th e s e  incredible s e q uence s , and th ey w ere  th e  
m ovie 's  h eart and point; th e  re st of "T2" is  em pty and derivat-
ive, pure  m im etic polycelluloid.

It's  not th at "T2" is  totally plotles s  or em barras s ing -- and 
it doe s , adm ittedly, stand h ead and s h oulders  above m ost of 
th e  F/X Porn block busters  th at h ave follow ed it. It's  rath er 
th at "T2" as  a dram atic narrative is  slick  and clich e  and calcu-
lating and in sum  an appalling betrayal of 19 84's  "Th e  Ter-
m inator." "T1," w h ich  w as  Jam e s  Cam eron's  first feature  
film  and h ad a m ode st budget and w as  one  of th e  tw o be st 

U.S. action m ovie s  of th e  entire  19 80s2, w as  a dark , breath -
le s sly k inetic, near-brilliant piece  of m etaph ys ical Ludditism . 
Recall th at it's  A.D. 2027 and th at th e re 's  be en a nuclear h olo-
caust in 19 9 7 and th at ch ip-driven m ach ine s  now  rule, and 
"Sk ynet," th e  arch onic diabolus  e x m ach ina, develops  a lim -
ited k ind of tim e -travel tech nology and dispatch e s  th e  now  
clas s ically cyborgian A. Sch w arzenegger back  to 19 84's  Los 
Angeles  to find and term inate one  Sarah  Connor, th e  m oth er-
to-be  of th e  future  leader of th e  h um an "Re s istance," one  
Joh n Connor3; and th at apparently th e  Re s istance its elf som e -
h ow  gets  one -tim e -only acce s s  to Sk ynet's  tim e -travel tech no-
logy and s ends  back  to th e  sam e  space -tim e  coordinate s  a 
Re s istance officer, th e  ever-sw eaty but extrem ely tough  and 
re sourceful Kyle Ree s e , to try de sperately to protect M s . 
Sarah  Connor from  th e  Term inator's  proph ylactic advance s4, 
and so on. It is , ye s , true  th at Cam eron's  Sk ynet is  bas ically 
Kubrick 's  H AL, and th at m ost of "T1"'s  tim e -travel para-
doxe s  are  rew ork ings  of som e  fairly standard Bradbury-e ra 
science  fiction th em e s , but "Th e  Term inator" still h as  a 
w h ole lot to recom m end it. Th ere 's  th e  inspired casting of th e  
m alevolently cyborgian Sch w arzenegger as  th e  m alevolently 
cyborgian Term inator, th e  role th at m ade  Ah node  a superstar 
and for w h ich  h e  w as  utterly and totally perfect (e .g. even h is  
goofy 16-r.p.m . Austrian accent added a perfect little robofas -
cist tinge  to th e  Term inator's  dialogue5). Th ere 's  th e  first of 

W h at's  th e  diffe re nce  be tw e e n a H ollyw ood s pe cial-e ffe cts  block bus te r 
lik e  "Te rm inator 2" and a h ard-core  porn film ? Ve ry little , claim s  
nove lis t, e s s ayis t and footnote  fe tis h is t David Fos te r W allace .

1(Actually defined in th e  film  as  "m im etic polyalloy," w h atever th at's  
suppos ed to m ean.)

2Th e 19 80s  oth er B.U.S.A.M . w as  Cam eron's  s econd feature , th e  19 86 
"Aliens ," also m ode stly budgeted, also both  h air-rais ing and de eply 
intelligent.
3(W h os e  initials, for a proph e s ied saviour of h um anity, are  not particularly 
subtle.)
4Th e fact th at w h at Sk ynet is  attem pting is  in effect a retroactive abortion, 
togeth e r w ith  th e  fact th at "term inate a pregnancy" is  a pretty w ell-k now n 
euph em ism , led th e  fem ale I first saw  th e  m ovie  w ith  in 19 84 to claim , 
over coffee  and pie  afterw ards , th at "Th e  Term inator" w as  actually one 
long pro-ch oice  allegory, w h ich  I said I th ough t w as  not w /o m erit but 
m aybe  a bit too s im plistic to do th e  m ovie  real justice , w h ich  led to k ind of 
an unpleasant row .
5Cons ider, for exam ple, th e  now  fam ous  "I'll be  back " line  took  on a level 
of om inous  h istorical re sonance w h en uttered by an unstoppable k illing 
m ach ine  w ith  a _ Germ an_  accent. Th is  w as  ch illing and brilliant 
com m ercial postm odernism  at its  be st; but it is  also w h at m ade  
"Term inator 2"'s  in-jok e  of h aving Ah node  repeat th e  line  in a good-guy 
context is  so disappointing.

Wate rstone 's  M agazine
W inter/Spring 19 9 8



Cam eron's  tw o great action h e roine s6 in Sarah  Connor, as  
w h om  th e  lim pid-eyed and leth al-lipped Linda H am ilton 
also turns  in th e  only great perform ance of h e r care er. Th ere  
is  th e  dens e , greasy, m arvelously m ach inelik e  look  of "Th e  
Term inator"'s  m ech anized F/X7; th ere  are  th e  noiris h  ligh t-
ing and Dexedrine  pace th at com pensate  ingeniously for th e  
low  budget and m anage to e stablis h  a m ood th at is  both  ex-
h ilarating and claustroph obic8. Plus "T1"'s  story h ad at its  
center a m arvelous  "Appointm ent-in-Sam arra"-lik e  irony of 
fate : w e  discover in th e  cours e  of th e  film  th at Kyle Ree s e  is  
actually Joh n Connor's  fath er,9  and th us  th at if Sk ynet h adn't 
built its  nebulous  tim e  m ach ine  and s ent back  th e  Term inat-
or, Re e s e  w ouldn't h ave be en back  h e re  in '84, e ith e r, to im -
pregnate Sarah  C. Th is  also entails th at m eanw h ile, up in 
A.D. 2027, Joh n Connor h as  h ad to s end th e  m an h e  k now s  
is  h is  fath er on a m is s ion th at J.C. k now s  w ill re sult in both  
th at m an's  death  and h is  (i.e . J.C.'s) ow n birth . Th e  w h ole 
ironic m e s s  is  s im ultaneously Freudian and Te stam ental and 
is  just extraordinarily cool for a low -budget action m ovie .

Its  big-budget s e q uel adds  only one ironic paradox to 
"Th e  Term inator"'s  m ix: in "T2," w e  learn th at th e  "radically 
advanced ch ip"10 on w h ich  Sk ynet's  CPU is  (w ill be) bas ed 
actually cam e (com e s) from  th e  denuded and h ydraulically 
pre s s ed s k ull of "T1"'s  defunct Term inator...m eaning th at 
Sk ynet's  attem pts  to alter th e  flow  of h istory bring about not 
only Joh n Connor's  birth  but Sk ynet's  ow n, as  w ell. All 

"T2"'s  oth er im portant ironie s  and paradoxe s , h ow ever, are  
unfortunately unintentional and generic and k ind of sad.

Note, for exam ple, th e  fact th at "Term inator 2: Judgm ent 
Day," a m ovie  about th e  disastrous  cons e q uence s  of h um ans  
relying too h eavily on com puter tech nology, w as  its elf unpre -
cedently com puter-dependent. George  Lucas ' Industrial 
Ligh t and M agic, subcontracted by Cam eron to do "T2"'s  
special effects , h ad to q uadruple th e  s ize  of its  com puter 
graph ics  departm ent for th e  T-1000 s e q uence s , s e q uence s  
w h ich  also re q uired digital-im aging specialists  from  around 
th e  w orld, th irty-s ix state -of-th e -art Silicon Graph ics  com -
puters , and terabyte s  of specially invented softw are  program s  
for s eam les s  m orph ing, realistic m otion, digital "body 
sock s ," back ground-plate com patibility, congruence  of ligh t-
ing and grain, etc. And th e re  is  no q ue stion th at all th e  lab 
w ork  paid off: in 19 9 1, "Term inator 2"'s  special effects  w ere  
th e  m ost spectacular and real-look ing anybody h ad ever 
s e en. Th ey w ere  also th e  m ost expens ive .

"T2" is  th us  also th e  first and be st instance of a paradoxic-
al law  th at appears  to h old true  for th e  entire  F/X Porn genre . 
It is  called th e  Invers e  Cost and Quality Law , and it state s  
very s im ply th at th e  larger a m ovie 's  budget is , th e  s h ittie r 
th at m ovie  is  going to be . Th e  cas e  of "T2" s h ow s  th at m uch  
of th e  ICQL's  force  derive s  from  s im ple financial logic. A 
film  th at w ould cost h undreds  of m illions  of dollars  to m ak e  
is  going to get financial back ing if and only if its  inve stors  
can be  m axim ally -- m axim ally - - sure  th at at th e  very least 
th ey w ill get th e ir h undreds  of m illions  of dollars  back 11 - - 
i.e . a m egabudget m ovie  m ust not fail (and "failure" h e re  
m eans  anyth ing le s s  th an a runaw ay box-office  h it) and m ust 
th us  adh e re  to certain reliable form ulae th at h ave be en 
s h ow n by precedent to m axim ally ensure  a runaw ay h it. O ne  
of th e  m ost reliable of th e s e  form ulae involves  casting a su-
perstar w h o is  "bank able" (i.e . w h os e  recent track  record of 
film s  s h ow s  a h igh  RO I). Th e  studio back ing for "T2'''s  
w ildly soph isticated and digital F/X th erefore  depends  on 
M r. Arnold Sch w arzenegger agre e ing to repris e  h is  Term inat-
or role. Now  th e  ironie s  start to stack , th ough , becaus e  it 
turns  out th at Sch w arzenegger -- or perh aps  m ore  accurately 
"Sch w arzenegger, Inc.," or "Ah nodyne" -- h as  decided th at 
playing any m ore  m alevolent cyborgs  w ould com prom is e  th e  
Leading M an im age h is  elite  and bank able record of RO I en-
tails . H e  w ill do th e  film  only if "T2"'s  script is  som e h ow  en-
gine ered to m ak e  th e  Term inator th e  Good Guy. Not only is  
th is  vain and stupid and s h ock ingly ungrateful,12 it is  also 
com m on popular k now ledge, duly reported in both  th e  trade  

6It is  a com plete m ystery w h y fem inist film  sch olars  h aven't paid m ore  
attention to Cam eron and h is  early collaborator Gale Ann H urd. "Th e  
Term inator" and "Aliens" w ere  both  violent action film s  w ith  tough , 
com petent fem ale protagonists  (incredibly rare) w h os e  tough ne s s  and 
com petence  in no w ay dim inis h  th e ir "fem ininity" (even m ore  rare , 
unh eard of), a fem ininity th at is  rooted (along w ith  both  film s ' th em atics) 
in notions  of m aternity rath er th an just s exuality. For exam ple, com pare  
Cam eron's  Ellen Ripley w ith  th e  panty-and-tank -top Ripley of Scott's  
"Alien." In fact it w as  flat-out crim inal th at Sigourney W eaver didn't w in 
th e  '86 O scar for h e r lead in Cam eron's  "Aliens ." M arlee  M atlin inde ed. 
No m ale lead in th e  h istory of U.S. action film s  even approach e s  W eaver's  
s econd Ripley for em otional depth  and s h e e r balls -- s h e  m ak e s  Stallone, 
W illis , et. al. look  m uddled and ill.
7(Th ere  is  a ponderous , m arvelous  built-look ing q uality (com plete w ith  
ferrous  clank s  and/or pneum atic h is s e s) th at -- oddly enough  -- at rough ly 
th e  sam e  tim e  also distinguis h e s  th e  special effects  of Gilliam 's  "Brazil" 
and Paul Verh oeven's  "Robocop." Th is  w as  not cool only becaus e  th e  
effects  w ere  th em s elves  cool, but also becaus e  h e re  w ere  th re e  talented 
young tech -m inded directors  w h o rejected th e  airy, h ygenic look  of 
Spielberg's  and Lucas 's  F/X. Th e  grim y dens ity and preponderance of 
m etal in Cam eron's  effects  sugge sted th at h e  w as  look ing all th e  w ay back  
to M éliès  and Lang for visual inspiration.)
8(Cam eron w ould rais e  th e  us e  of ligh t and pace to near-perfection in 
"Aliens ," w h e re  just s ix alien-suited stuntm en and ingenious  q uick -cut 
editing re sulted in som e  of th e  m ost terrifying Teem ing Rapacious  H orde  
scene s  of all tim e . (By th e  w ay, sorry to be  going on and on about "Aliens" 
and "Th e  Term inator." It's  just th at th ey're  great, great, com m ercial cinem a, 
and nobody talk s  about th em  enough , and th ey're  a big reason w h y "T2" 
w as  such  a tragic and ins idious  developm ent not only for 9 0s  film s  but for 
Jam e s  Cam eron, w h os e  first tw o film s  h ad genius  in th em .))
9 (So actually I gue s s  it w ould be  m ore  lik e  "Luk e  Sk yw alk er's  
Appointm ent in Sam arra" -- nobody said th is  w as  Art-Cinem a or anyth ing.)
10(Viz. a "neutral net proce s sor" bas ed on an "uncooled superconductor," 
w h ich  I grieve to report is  a conce it ripped off from  Douglas Trum bull's  
19 83 "Brainstorm .")

11Th e industry term  for getting your m oney back  plus  th at little bit of 
extra th at m ak e s  inve sting in a m ovie  a decent inve stm ent is  RO I, w h ich  is  
s h ort for Return on Inve stm ent.
12Because Sch w arzenegger -- com pared to w h om  Ch uck  Norris  is  Olivier -- 
is  not an actor or even a perform er. H e  is  a body, a form  -- th e  clos e st th ing 
to an actual m ach ine  in th e  h istory of th e  S.A.G. Ah node 's  elite  bank able 
status  in 19 9 1 w as  due  entirely to th e  fact th at Jam e s  Cam eron h ad h ad th e  
genius  to understand Sch w arzenegger's  e s s ential bionism  and to cast h im  
in "T1."



and th e  popular entertainm ent m edia before  "T2" even goe s  
into production. Th ere 's  cons e q uently a w e ird postm odern 
tens ion to th e  w ay w e  w atch  th e  film ; w e 're  aw are  of w h at 
th e  bank able star's  dem ands  w ere , and w e 're  also aw are  of 
h ow  m uch  th e  m ovie  cost and h ow  im portant bank able stars  
are  to a big-budget m ovie; and so one  of th e  few  th ings  th at 
k e eps  us  on th e  edge  of our s eats  during th e  m ovie  is  our sus -
pens e  about w h eth e r Jam e s  Cam eron can pos s ibly w eave a 
plaus ible, non-ch e e sy narrative th at m e ets  Sch w arzenegger's  
care er ne eds  w ith out betraying "T1"'s  precedent.

Cam eron doe s  not succeed, at least not in avoiding h eavy 
ch e e s e . Recall th e  prem is e  h e  s ettles  on for "T2": th at Sk ynet 
once again us e s  its  (apparently not all th at lim ited) tim e -
travel device , th is  tim e  to s end a far m ore  advanced liq uid 
m etal T-1000 Term inator back  to 19 9 0s  L.A., th is  tim e  to k ill 
th e  ten-year-old Joh n Connor (played by th e  extrem ely an-
noying Edw ard Furlong13, w h os e  voice  k e eps  crack ing pu-
be scently and w h o's  just clearly older th an ten), and th at th e  
intrepid h um an Re s istance h as  som e h ow  captured, subdued, 
and "reprogram m ed" an old Sch w arzenegger-m odel Term in-
ator -- re s etting its  CPU's  sw itch  from  TERM INATE to PRO -
TECT, apparently14 - - and th en h as  som e h ow  once again 
gotten one -tim e  acce s s  to Sk ynet's  tim e -travel tech nology15 
and s ent th e  Sch w arzenegger Term inator back  to protect 
young J.C. from  th e  T-1000's  infanticidal advance s .16

Cam eron's  prem is e  is  financially canny and artistically 
dism al: it perm its  "Term inator 2"'s  narrative to clank  along 
on th e  rails of all m anner of m as s -m ark et form ulae . Th ere  is , 
for exam ple, no q uick e r or eas ie r ingre s s  to th e  audience 's  
h eart th an to pre s ent an innocent ch ild in danger, and of 
cours e  protecting an innocent ch ild from  danger is  h e roism  
at its  m ost generic. Cam eron's  prem is e  also perm its  th e  em o-
tional center of "T2" to cons ist of th e  ch ild and th e  Term inat-
or "bonding," w h ich  in turn allow s  for all m anner of fam iliar 
and reliable device s . Th us  it is  th at "T2" offers  us  clich e  ex-
plorations  of stuff lik e  th e  conflicts  betw e en Em otion and Lo-
gic (territory already m ined to exh austion by "Star Tre k ") 
and betw e en H um an and M ach ine  (turf th at's  be en w ork ed in 
everyth ing from  "Lost in Space" to "Blade Runner" to "Rob-
ocop"), as  w ell as  exploiting th e  good old Alien-or-Robot-
Le arns -About- H um an-Cus tom s - and -Ps ych ology-From -
Sarcas tic-and/or-Pre cocious - but-Bas ically-Goodh e arte d-
H um an-w ith -W h om -It-Bonds  form ula (q .q .v. h e re  "M y Fa-
vorite  M artian" and "E.T." and "Starm an" and "Th e  Broth er 
From  Anoth er Planet" and "H arry and th e  H endersons" and 
"Alf" and ad alm ost infinitum ). Th us  it is  th at th e  85% of 
"T2" th at is  not m ind-blow ing digital F/X s e q uence s  subjects  
us  to dialogue lik e : "Vh y do you cry?" and "Cool! M y ow n 
Term inator!" and "Can you not be  such  a dork  all th e  tim e?" 
and "Th is  is  intens e!" and "H aven't you learned th at you 
can't just go around k illing people?" and "It's  O K, M om , h e 's  
h e re  to h elp" and "I k now  now  vh y you cry, but it's  som e s ing 
I can never do"; plus to th at h ideous  ending w h e re  Sch w ar-
zenegger give s  Joh n a cyborgian h ug and th en voluntarily im -
m ers e s  h im s elf in m olten ste el to protect h um anity from  h is  
neural net CPU, rais ing th at Fonzie s q ue  th um b as  h e  s ink s  
below  th e  surface17, and th e  tw o Connor h ug and grieve, and 
th en poor old Linda H am ilton -- w h os e  role in "T2" re q uire s  
h e r not only to look  lik e  s h e 's  be en doing noth ing but 
Nautilus  for th e  last s everal years  but also to k e ep snarling 
and baring h e r te eth  and saying stuff lik e  "Don't fuck  w ith  
m e!" and "M en lik e  you k now  noth ing about really creating 
som eth ing!" and acting h alf-crazed w ith  param ilitary stre s s , 
stretch ing H am ilton w ay beyond h e r th e spian capacitie s  and 
re sulting in w h at s e em s  m ore  th an anyth ing lik e  a parody of 
Faye Dunaw ay in "M om m y Deare st" -- h as  to give us  th at 
gooey "I face th e  future  w ith  h ope , becaus e  if a Term inator 
can learn th e  value of h um an life , m aybe  w e  can, too" voi-
ceover at th e  very end.

Th e  point is  th at h ead-clutch ingly ins ipid stuff lik e  th is  
puts  an ever h eavier burden of im portance on "T2"'s  digital 
effects , w h ich  now  m ust be  stunning enough  to distract us  
from  th e  form ulaic void at th e  story's  center, w h ich  in turn 
m eans  th at even m ore  m oney and directional attention m ust 
be  lavis h ed on th e  film 's  F/X. Th is  sort of cycle is  s ym pto-

13It augurs  ill for both  Furlong and Cam eron th at w ith in m inute s  of Joh n 
Connor's  introduction in th e  film  w e 're  rooting vigorously for h im  to be  
Term inated.
14A com plex and intere sting scene  w h e re  Joh n and Sarah  actually open up 
th e  Term inator's  h ead and rem ove Ah node 's  CPU and do som e  furth er 
reprogram m ing -- a scene  w h e re  w e  learn a lot m ore  about neural net 
proce s sors  and Term inative anatom y, and w h e re  Sarah  is  strung out and 
h as  k ind of an understandable anti-Term inator prejudice  and w ants  to 
sm as h  th e  CPU w h ile s h e  can, and w h e re  Joh n as s e rts  h is  nascent 
com m and pre s ence  and bas ically orders  h e r not to -- w as  cut from  th e  
m ovie 's  final vers ion. Cam eron's  profe s s ed rational for cutting th e  scene  
w as  th at th e  m iddle of th e  m ovie  "dragged" and th at th e  scene  w as  too 
com plex: "I could account for th e  Term inator's  be h avior ch ange s  m uch  
m ore  s im ply." I subm it th at th e  Cam eron of "T1" and "Aliens" w ouldn't 
h ave talk ed th is  w ay. But anoth er big-budget form ula for ensuring RO I is  
th at th ings  m ust be  m ade  as  s im ple for th e  audience s  as  pos s ible; plot and 
ch aracter im plaus ibilitie s  are  to be  h andled th rough  distraction rath er th an 
re solved th rough  explanation.
15(Around w h ich  th e  s ecurity m ust be  s h ock ingly lax.)
16Th at's  th e  m ovie 's  m ain plot, but let's  obs e rve h e re  th at one  of "T2'''s  
subplots  actually ech oe s  Cam eron's  Sch w arzenegger dilem m a and create s  
a k ind of w e ird m eta-cinem atic irony. W h ereas  "T1" h ad argued for a 
certain k ind of m etaph ys ical pas s ivity (i.e ., fate  is  unavoidable, and 
Sk ynet's  attem pts  to alter h istory s e rve only bring it about.) "Term inator 
2"'s  m etaph ys ics  are  m ore  active . In "T2," th e  Connors  tak e  a page from  
Sk ynet's  book  and try to h ead off th e  foreordained nuclear h olocaust, first 
by trying to k ill Sk ynet's  inventor and th en by de stroying Cyberdyne 's  labs  
and th e  1st Term inator's  CPU (th ough  w h y Joh n Connor spends  h alf th e  
m ovie  carrying th e  deadly CPU ch ip around in h is  pock et instead of just 
th row ing it under th e  first available steam roller rem ains  unclear and 
irk som e). Th e  point h e re  is  th at th e  protagonists ' attem pts  to revis e  th e  
"script" of h istory in "T2" parallel th e  director's  h aving to m uck  around 
w ith  "T2"'s  ow n script in order for Sch w arzenegger to be  in th e  m ovie . 
M ultivalent ironie s  lik e  th is  - - w h ich  re q uire  th at film  audience s  k now  all 
k inds  of be h ind-th e -scene s  stuff from  w atch ing Entertainm ent Tonigh t and 
reading Prem ie re  m agazine  -- are  not com m ercial postm odernism  at it's  
fine st.

17(H is  h air doe sn't q uite  catch  on fire  in th e  m olten ste el, th ough , w h ich  
provok e s  intriguing speculation on w h at it's  suppos ed to be  m ade  of.)



Th e auth or of th e  novel "Infinite  Je st," David Foster Wallace h as  be en 
called by Th e  Guardian's  Jam e s  Wood "a superb com edian of culture ." H is  
new  book , "A Suppos edly Fun Th ing I'll Never Do Again," is  a collection 
of s h arp, playful and h um orous  e s says  th at touch  on everyth ing from  
David Lynch  to th e  e q uivocal relations h ip betw e en novelists  and 
televis ion. Full of astonis h ing verbal dexterity, im pis h  w it and off-th e -w all 
analys is , th e  is  fre s h , funny and h ugely entertaining.

"A Suppos edly Fun Th ing I'll Never Do Again" is  publis h ed in paperback  
by Abacus  on 5 February at £6.9 9

m atic of th e  ins idious  th re e -part loop th at ch aracterize s  Spe -
cial Effects  Porn --

ONE: Astounding digital dinosaur / tornado / volcano / Ter-
m inator effects  th at consum e  alm ost all th e  director's  creative 
attention and re q uire  m as s ive financial com m itm ent on th e  
part of th e  studio;

TW O : A cons e q uent ne ed for guaranteed m egabuck  RO I, 
w h ich  entails th e  form ulaic elem ents  and easy s entim ent th at 
w ill as sure  m as s  appeal (plus w ill translate eas ily into oth er 
language s  and culture s , for th os e  im portant fore ign sales ...);

TH REE: A director -- often one  w h o's  s h ow n great talent in 
earlier, le s s  expens ive film s  -- w h o is  now  so consum ed w ith  
realizing h is  spectacular digital vis ion, and so dependent on 
th e  studio's  m oney to bring th e  F/X off, th at h e  h as  ne ith e r 
th e  leverage nor th e  energy to figh t for m ore  intere sting or 
original plots  / th em e s  / ch aracters .

- - and th us  yields  th e  tw o m ost im portant corollary form ula-
tions  of th e  Invers e  Cost and Quality Law :

(ICQL(a)) Th e  m ore  lavis h  and spectacular a m ovie 's  special 
effects , th e  s h ittie r th at m ovie  is  going to be  in all non-F/X 
re spects . For obvious  supporting exam ples  of ICQL (a), s e e  
line s  1-2 of th is  article and/or also "Juras s ic Park ," "Inde -
pendent Day," "Forre st Gum p," etc.

(ICQL (b)) Th ere  is  no q uick e r or m ore  efficient w ay to k ill 
w h at is  intere sting and original about an intere sting, original 
young director th an to give th at director a h uge  budget and 
lavis h  F/X re source s . Th e  num ber of supporting exam ples  of 
ICQL (b) is  sobering. H ave a look , e .g., at th e  difference  
betw e en Rodriguez's  "El M ariach i" and h is  "From  Dus k  to 
Daw n," betw e en DeBont's  "Speed" and "Tw ister," betw e en 
Gilliam 's  "Brazil" and "Tw elve M onk eys ," betw e en Bi-
gelow 's  "Near Dark " and "Strange Days ." O r ch art Cam er-
on's  industry ris e  and artistic decline  from  "T1" and "Aliens" 
th rough  "T2" and "Th e  Abys s" to -- dear Lord -- "True Lie s ." 
U.S. entertainm ent m edia report th at Cam eron's  new  "Titan-
ic," currently in Am erican releas e , is  (once  again) th e  m ost 
expens ive and tech nically am bitious  film  of all tim e . Doubt-
le s s , Britons  h ave be en pricing trench coats  and lubricants  in 
anticipation of its  arrival in th e  UK.




