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Wh ats

e difErnce betveenal olwoods;mmalefﬁct bBbcibustr
l "Te M ina®r 2" and a h ard-core. pom

chims

owv Bt essayis tand foothot ftsh is tDawud Fost rwWahhce .

1990s m OMeQgOers who haw sat chiching teir
heads in bot awe and disappointment at mowes BKe
"Twiser" and "WOkano" and "The Lost WorB" can t ank
Jm es Cam eron’s "Term inator 2: didgm entDay™ for inaugur-
ating whats become tis decade’s specialnew genre of big-
budgetfi b : SpecialEflect Porn. "Pom" because, ifyou sub-
stitue F/X for intrcourse, te paralll betveen te wo
genres become so obvous tey're eerie. dist Blke hard-core
cheapies, mowues ke "Terminator 2" and "dirassic Park ™
aren‘treal "moves™ in te standard sense atalWhattey
realll are is halFadozen orso iso ked, spectacu br scenes --
scenes com prising maybe twenty or tirty minuks of rivet
ing, sensuous payoff -- strung tbgetier ia anotier sixty ©
ninety minuts of flkt, dead, and often hikrious ¥ insipid nar-
rative.

"T2," one of te highestgrossing mowies in history,
opened six years ago. Think ofte scenes we alisti Mremem -
ber. Thatincredib B chase and expbsion in te LA. s Hice-
way and ten tie Bguid metalT-1000 Term inator walling
outofte expbsions flmes and morphingl seam Bss ¥ into
his Martin-Mi her-as-Possessed-by-H anniballLeckr corpor-
ealHorm . The T-1000 rising hideous ¥ up outoft atchecker-
board fhbor, te T-1000 me ling headfirst trough te
windshie B of t athe Bcoptr, e T-1000 freezing in Bquid ni-
trogen and ten co Bhpsing fraca W apart These were wuly
spectacu Br im ages, and tiey representd exponentiall ad-
vances in digial /X €cinobgy. But tere were atmost
m aybe eigh toftiese incredib B sequences, and tey were te
m oMe's heartand pointte restof T2 is em pty and derivat
ine, pure mimetic po¥ce I bid.

Its nottat' 12" is ota ¥ p btess or em barrassing -- and
itdoes, adm ited ¥, stand head and shouBers above m ostof
te FX Pom bbckbuskrs tathawe folbwed it Its ratier
tat'T2" as adram atic narrative is s Bick and cllche and caku-
kting and in sum an appaling betrayallof 1984% "The Ter-
minabr.' "T1,” which was Jmes Camerons first fature
fih and had a modestbudgetand was one of te two best

L(Actual defined inte filh as "mimetic po halby,"whak\er t ats
supposed b mean.)

U.S. action m oMes of e entire 1980s2, was a dark, breat -
Bss ¥ kinetic, near-bri Mantpiece ofm etaph ysicalLudditism .
Recallt atits A.D. 2027 and t attere’s been anuclarhob-
caustin 1997 and tatchip-driven machines now rull, and
"Skynet™ te archonic diabolis ex machina, deve bps a Im -
itd kind of time-trave Fechnobgy and dispatches te now
chssicall cyborgian A. Schw arzenegger back © 1984% Los
Ange Bs © find and £m inak one Sarah Connor, te motier-
-be of te future Rader of e human "Resistance,” one
Dhn Connor3;and t atapparenty te Resistance ite Fsom e-
how get one-time-onl access 0 Skynets tim e-trave kech no-
bgy and sends back © te same space-time coordinaks a
Resistance officer, tie e\er-sweaty butextreme I tugh and
resourceful Ky B Reese, © try desperak ¥ © prokct Ms.
Sarah Connor from te Tem inator’s prophy kctic advances4,
and so on. Itis, yes, true tatCamerons Skynetis basicall
Kubricks H AL, and tat most of "T1"s time-trawe I para-
doxes are reworkings of some fair¥ standard Bradbury-era
science ficion temes, but "The Terminator" stilMhas a
wholl bttorecommend it There's tie inspired casting oftie
malhvo Intd cyborgian Schw arzenegger as e m alho Entl
cyborgian Term inator, tie roll tatm ade Ahnode a superstar
and forwhich he was uterl and ota ¥ perfect(e.g. exen his
goofy 16-r.p.m . Austrian accentadded a perfect htl robofas-
cisttinge o tie Terminators diabgued). Theres tie fistof

2The 1980s oter B.U.S.A.M.was Can eron’ second feature, e 1986
"Alens," allom odestd budgetd, allo bot hair-raising and deep ¥

ine Egent

3(Whose initiall, for a proph esied saviour ofh um anity, are notparticu br
subth.)

4The factt atwh atSkynetis atem pting is in eflecta re troactive abortion,
togetierwit te factt at"€m inak apregnancy'is apretly we Bk nown
euphemism, bd e fmalk | firstsaw te movie wit in 1984 o chim,
over coffee and pie afierw ards, t at"The Term inator” w as actua ¥ one
bng pro-ch oice algory,which Isaid | ough twas notw A meritbut

m aybe abittoo sim plstic b do tie m ovie realjustice,which Bd kind of
an unp Basantrow.

SConsider, forexam p B, e now fam ous "1"Hbe back " Ene ok ona hel
ofom inous historicallresonance when utiered by an unstoppab I ki ling
machine wit a_Geman_ accent This was ¢ i ling and bri Mant

com m erciallpostm odemism atit bestbutitis allowhatm ade

"Term inator 2% in- joke ofh aving Ahnode repeattie Ene in agood-guy
conkxtis so disappointing.



Camerons two great action heroines® in Sarah Connor, as
whom tie Hmpid-eyed and Btalllpped Linda H amillbn
allo wmns in te on¥ greatperformance ofher career. There
is te dense, greasy, mane bus ¥ machine lke bok of "The
Term inabor's mechanized FAX7; tere are te noirish Hght
ing and Dexedrine pace tatcom pensak ingenious ¥ for tie
bw budgetand manage t estab lsh a mood tatis bot ex-
hifrating and chustrophobic8. Plis "T1"s story had at it
centr a mane bus "Appointm entin-Sam arra’- ke irony of
fak: we disconerin tie course ofte filh tatKyl Reese is
actual JDhn Connor's fater! and tus tatif Skynethadn't
buikit nebubus ime machine and sentback te Term inat
or, Reese wou lin‘thawe been back here in 84, eitier, © im -
pregnat Sarah C. This allo entaill tat meanwhill, up in
A.D. 2027, Dbhn Connor has had © send te man he knows
is his faber on amission tatJC. knows wiMresukin bot
tatman' deat and his (i.e. JC.5) own birtt. The whol
ironic mess is sim ulaneous ¥ Feudian and Testam entalland
is ustextraordinari ¥ coo Hor a bw -budge taction m oMe.

It big-budget seque Badds on¥ one ironic paradox D
"The Term inator'™s mix: in "T2," we Barn tatte "radically
advanced chip™0 on which Skynets CPU is (wiMbe) based
actual came (comes) from te denuded and hydrau lca ¥
pressed skul of "T1"s defunct Temm inator..meaning tat
Skynets atem pt © aler te fibw ofhistory bring aboutnot
onk Dbhn Connors birt but Skynets own, as well AR

6Itis acomple mysery why fem inistfibh scho brs hawven'tpaid m ore
atiention © Cam eron and his eary co Bborator Gakb AnnH urd. "The

Term inator' and "A Bens"were bot vio Entaction fihs wit tugh,

com peentfem all protagonist (incredib b rare)wh ose tough ness and

com petnce innoway dim inish teir “fm ininity" (exen m ore rare,
unheard of), a fem ininity t atis rootd (abngwit bot filhs'tem atics)
in notions ofm akemity ratier t an ustsexualty. Forexam p B, com pare
Camerons EEBnRiply wit te panty-and-tank -top Rip By of Scott’s
"Alen." In factitw as fRtoutcrim inakt atSigourney Weaver didn'tw in
te 86 Oscar forher Bad in Cameron's "A lens." MarBe Matln indeed.
Nomalk Bad inte history ofU.S. action fi b s exen approaches Weavers
second Rip By forem otionalldept and sheerbal -- she m akes Stalbne,
Wills,etall bok muddBd and il

7(There is aponderous, m arve bus bui I boking qua My (com p ke wit
ferrous chnks andAr pneum atichisses) t at-- odd ¥ enough -- atrough ¥
tesane time allo distinguishes te specialeflect of Gi Mam % "Brazi I
and PauINérh oe\en’s "Robocop."” This w as notcoo lon ¥ because te
eflect were tiem se Les cooBbutallo because here were tiree alintd
young &ch-m inded directors who re pced te airy, hygenic bok of

Spie berg’s and Lucass F/X. The grimy density and preponderance of
metallin Cam eron’ efleck suggestd tathe was boking alibe way back
© MéREs and Lang for isuallinspiration.)

8(Cam eron wou Il raise te use of Igh tand pace © near-perfection in
"Alens,"where ustsix allen-suitd stuntm en and ingenious quick -cut
editing resuled in som e oftie m osterrifying Teem ing Rapacious H orde
scenes ofalime. (By te way, sorry 1 be going on and on about™A Eens*™
and "The Term inatbor.” It5 justt attey're great, great, com m erciallcinem a,
and nobody talls abouttiem enough,and tey're abig reasonwhy "T2"
was such atragic and insidious deve bpm entnoton¥ for90s fi b s butfor
Jmes Cameron,whose fistwo filhs had genius in tem.))

Y(So actual 1 guess itwou l be more Bke "Luke Skywalers

Appointm entin Sam arra” -- nobody said tis was AreCinem a or anyting.)
10(\Mz. a "neutralne tprocessor" based on an “uncoo kd superconductor,”
which 1grieve 0 reportis a conceitripped offfrom Doug ks Trum bu Ik
1983 "Brainstorm .")

T2 oter importantironies and paradoxes, howe\er, are
unfortunat ¥ uninentionalland generic and k ind ofsad.

Not, forexanp B, te facttat'Tem inator 2: Jidgment
Day," a moMe aboutte disastrous consequences ofhum ans
re king o heavi b on com putr £chno bgy, was ite Funpre-
cedentld com putr-dependent George Lucas® Industriall
Ligh t and Magic, subcontraced by Cameron © do "T2"%
specialeflect, had © quadrupl te size of it compukr
graphics department for e T-1000 sequences, sequences
which allo required digitallim aging specialst from around
te worll, tirty-six stak-ofFte-art Sillcon Graphics com -
putrs, and erabyts ofspeciall innentd softw are program s
for seam Bss morphing, realstic motion, digitall "body
socks," back ground-p b com patibi ly, congruence of Igh €
ing and grain, ett. And tere is no question tatalte kb
work paid off in 1991, "Term inator 2" specialleflect were
te most spectacu br and realboking anybody had ewer
seen. They were allo e m ostexpensive.

"T2"is tus allo te firstand bestinstance ofa paradoxic-
albhw tatappears o holl true for tie entire X Porn genre.
Itis calld tie Inverse Costand Quallty Law, and itstaks
\ery simpl tatte hrger a mowvies budgetis, te shittier
t atm oMe is going 0 be. The case of"T2" shows tatm uch
of te ICQLS force derives from simp R financial bgic. A
filh tatwoull costhundreds ofmiMons of do Bhrs © make
is going © getfinanciallbacking ifand onk ifit inwestors
can be maximalj -- maximall -- sure tatatte \ery Bast
tey willgetteir hundreds of milMons of do Bhrs back 11 --
i.e. a megabudget movie mustnot faill(and "failire™ here
means anyting Bss tan a runaw ay box-office hit)and must
tus adhere © certain rellab} formulbe tat hawe been
shown by precedentto m axim alf ensure a runaw ay hit One
ofte mostre Bab B of tiese form u ke invo Les casting a su-
perstar who is "bankab B (i.e. whose recenttrack record of
fihs shows a high ROI). The studio backing for "T2"
willl sophisticakd and digial /X terefore depends on
Mr. Amoll Schwarzenegger agreeing 1 reprise his Term inak
or rok. Now te ironies start © stack, tough, because it
ums outt atSchwarzenegger -- or perhaps m ore accurate ¥
"Schw arzenegger, Inc.,” or "Ahnodyne™ -- has decided tat
p Bying any m ore m alhvo Entcyborgs wou ll com prom ise te
Leading Man im age his e e and bankab B record ofRO I en-
wil.Hewilldo te filh onk¥ if"T2" scriptis somehow en-
gineered o make te Term inator te Good Guy. Noton¥ is
tis wain and stupid and shocking ¥ ungraefull2 itis allo
com m on popu kr know Bdge, du¥ repored in bot te trade

UIThe industry ®€m for getting your m oney back p lis t at Itk bitof
extrat atm akes investing in am oMe adecentinwestm entis RO L, which is
shortfor Return on Investm ent

12Because Schw arzenegger -- com pared o whom Chuck Norris is O Ier --
is notan actor ore\en aperformer.H e is abody,aform -- te chbsesttiing
 an actuallmachine in e history ofte S.A.G. Ahnode’ e e bankab
status in 1991 was due entire ¥ o e factb atmes Cameronhad had te
genius © understand Schw arzenegger's essentialbionism and t casthim
in"TL."



and te popubr entrainm entmedia before "T2" exen goes
intb production. Theres consequentd a weird postn odern
tnsion © te way we watch te fibh ;we're aware ofwhat
te bankab B stars demands were, and we're allo aware of
how much tie move costand how im portantbank ab B stars
are B a big-budgetm ovie ;and so one ofte fw tings tat
keeps us on te edge ofour seak during e m oMe is our sus-
pense aboutwheter James Cameron can possib b weawe a
p Busib B, non-cheesy narratinve tatmeet Schwarzeneggers’s
career needs w it outhetraying "T1™% precedent

Cam eron does notsucceed, at Bastnotin awiding heaw
cheese. Recaltie premise he settls on for "T2" tatSkynet
once again uses it (apparentd not altat Emitd) time-
trave Bdevice, tis time © send a far more advanced HMquid
m et lT-1000 Tem inator back © 1990s LLA., tiis ime © kil
te €n-year-oll BDhn Connor (phyed by te exteme ¥ an-
noying Edward Furbngl3, whose woice keeps cracking pu-
bescentl and whos justcBarl oBer tan €n), and tatte
intrepid hum an Resistance has somehow captured, subdued,
and "reprogranmed™ an ol Schwarzenegger-m ode BTerm in-
abr -- resetting it CPU% switch from TERM INATE t© PRO-
TECT, apparenthl4 -- and ten has somehow once again
goten one-time access  Skynets time-trave B ch no bgyld
and sent te Schwarzenegger Term inator back t© protct
young JC. from te T-1000% infanticidaladvances.16

13Itaugurs i Mor bot Furbng and Cam eron t atw itiin m inuks of Dbhn
Connor’ introduction in e filh we're rooting vigorous ¥ forhim 1 be
Term inatd.

14A com pEx and inkresting scene where Jbhn and Sarah actua open up
te Term inators head and rem ove Ahnode's CPU and do some furtier
reprogram ming -- ascene where we Barn a btm ore aboutneurallnet
processors and Term inative anatom y, and where Sarah is strung outand
has kind ofan understandab Ik anti- Term inator pre judice and want
smash te CPUwhilBshe can,and where JDhn assers his nascent

com m and presence and basical¥ orders her notto -- was cutfrom te

m oMe s finalersion. Cam eron’ professed rationalfor cutting te scene
was tatte midd F oftie movie "dragged" and tattie scene was o
com p kx: "'l cou B accountfor te Term inators beh avior ch anges m uch
more simpl." Isubm ittt atte Cameron of"T1"and "A kens"wou Bn't
haw talled tis way. Butanotier big-budge tform u bk forensuring RO I is
tattings musthe made as simp B for e audiences as possib ¥ ;p btand
charactr im p husibi Hies are © be hand Bd t rough distraction rater tan
reso Led b rough exp Bnation.

15(Around which te security m ustbe shocking b Bx.)

16Th ats te m ovie’s m ain p bt but k5 obsene here t atone of " T2"
subp bt actuall echoes Cam eron's Schw arzenegger di Bmm aand creaks
akind ofweird meta-cinem atic irony. Whereas *T1"had argued for a
certain kind ofm etaph ysicallpassivity (i.e., fak is unawidab I, and
Skynets atem pt © akerhistory sene onl bring itabout) "Term inator
25 metaphysics are more active. In "T2," tie Connors take a page from
Skynets book and try o head offt e foreordained nucBarho bcaust, first
by trying © ki MBSk ynets in\ventor and ten by destroying Cyberdyne’s Bbs
and te 1stTem inators CPU (b ough why Jbhn Connorspends haFte

m oMe carrying tie dead I CPU chip around in his pocketinstad of st
tirowing itunder te firstavai Bo B stam ro Brrem ains unc lbar and
irksome). The pointhere is tatte protagonist*atem pt 1 revise te
“script' ofhistory in "T2" parall kb e director’s h aving © m uck around
wit "T2"% own scriptin order for Schw arzenegger © be in e m oMe.
Mu Eivalntironies Bke tis -- which require tatfibh audiences know all
kinds ofbehind-te-scenes stufffrom w atch ing Ent rtainm entTonigh tand
reading Prem iere m agazine -- are notcom m erciallpostn odernism atits
finest

Camerons premise is financial# canny and artisticall
dismall itperm it '"Term inator 2'% narratine © chnk abng
on te raill ofalm anner ofmass-marketformube. There is,
for exan p B, no quicker or easier ingress © te audience’
heart tan © present an innocent chill in danger, and of
course protcting an innocentchill from danger is heroism
atit mostgeneric. Cameron's premise allo permit te emo-
tionallcenter of "T2" o consistoftie chili and e Term inat
or "bonding,” which in turn albws for alm anner of fam i lar
and re Bab B devices. Thus itis tat'T2" offers us cliche ex-
p brations ofstwff lke te conflick between Em otion and Lo-
gic (erritory akeady mined © exhaustion by "Star Trek™)
and betwveen H um an and Mach ine (furft ats been worked in
exerytiing from “Lostin Space™ © "B hde Runner” © "Rob-
ocop™), as we Mas expbiting te good ol Alen-or-Robot
Learns-AboutH um an-Custom s-and- Psych o bgy- From -
Sarcas tic-and for-Pre cocious-but Basicaly-Goodh earte d-
Human-with-Whom -l1€Bonds fomuhk (q.9.v here "My Fa
\orit Martian” and "E.T." and "Starm an™ and "The Brotier
Fom Anotier Phnet' and "H arry and tie Hendersons™ and
"AF and ad abhostinfinitum). Thus itis tatte 85% of
"T2" tatis notm ind-b bw ing digita lF/AX sequences subpct
us o diabgue Be: ™Ay do you cry”? and "Cooll My own
Term inator!"™ and ""Can you notbe such adork allte time™?
and "This is inknse!" and 'H awent you Barned tatyou
can‘t ustgo around kiling peop B2 and "Its OK, Mom ,he’
here ohe b™and "l know now \hiy you cry, butits somesing
I can nexer do”; plis © tathideous ending where Schw ar-
zenegger gives Jbhn acyborgianhug and tenolintari ¥ im -
merses himse Fin molen ske o prokcthum anity from his
neurallnet CPU, raising t at Fonziesque tumb as he sinks
be bw te surfacel’, and tie o Connor hug and grieve, and
ten poor ol LindaH amillon -- whose rol in ""T2" requires
her not on¥ © bok e shes been doing notiing but
Nauti s for te Bstseverallyears butallo © keep snaring
and baring her €et and saying stff ke "Don't fuck wit
me!* and "Men ke you know noting aboutreal¥ creating
someting! and acting halFcrazed with paramilary stress,
stretching H an illon way beyond her tespian capacities and
resulling in whatseems more tan anyting ke a parody of
Faye Dunaway in "Mommy Dearest' -- has © give us tat
gooey "l face te future wit hope, because ifa Term inator
can Bam te valie ofhuman He, maybe we can, 00" \Oi-
ceoverattie \ery end.

The pointis tathead-chitching¥ insipid stwff ke tis
put an e\er heaver burden of im portance on "T2"% digital
effect, which now mustbe stunning enough 1 distract us
from te formukic wid atte storys centr, which in tum
means tatewven more money and directionalatention m ust
be Bwvshed on te filh's FX. This sortofcych is sym pto-

17(H is hair doesn'tquite catch on fire inte molenste Bt ough,which
provwok es intriguing specu ltion on w h atits supposed © be m ade of)



matic of te insidious t ree-part bop t atch aractrizes Spe-
cialEflect Pomn --

ONE: Astounding digitaldinosaur / tornado /o kano / Ter-
minator eflect tatconsume ah ostalte directors creative
atention and require massive financialcommitmenton te
partofte studio;

TWO: A consequent need for guaranted megabuck RO,
which entaill te formubice Bment and easy sentimentt at
wiBassure mass appeal(plbs willtrans ke easil into oter
knguages and cu Bures, for t ose im portantforeign salks...);

TH REE: A director -- ofen one who's shown greattalintin
earler, Bss expensive filhs -- who is now so consumed wit
reallzing his spectacu br digital\sion, and so dependenton
te studios money © bring te /X off, tathe has neitier
te Bwerage nor te energy  fightfor more inkresting or
originallpbt /temes /characers.

-- and tus yie Bs e two mostim portant coro By form u k-
tions ofte Inverse Costand Qualty Law :

(ICQL(a)) The more E\vish and spectacu br am oMes special
eflect, te shittier tatm oMe is going © be in alnon-F/X
respeck. For obvous supporting exam p s of ICQL (a), see
Ines 1-2 of tis artick andbr allo "dirassic Park," "Inde-
pendentDay," "ForrestGum p," etC.

(ICQL (b)) There is no quicker or more efficientway © kil
whatis intresting and originalaboutan intresting, original
young director tan © give tatdirector a huge budgetand
Bvish F/X resources. The num ber of supporting exam p Bs of
ICQL (b) is sobering. H ave a bok, e.g., at be difference
between Rodriguezs "E BMariachi™ and his "Fom Dusk
Dawn,” betveen DeBonts "Speed™ and "Twistr,” between
Gillans "Brazil' and "Twe le Monkeys,” between Bi-
ge bws "Near Dark™ and "Strange Days.” Or chart Cam er-
on’ industry rise and artistic decline from "T1" and "A lens"
trough "T2" and "The Abyss" 0 -- dear Lord -- "True Lies."
U.S. entrtainm entm edia report tat Cam eron’s new "Titan-
ic,” currentd in American re Base, is (once again) te most
expensive and tchnicall am bitious filh ofaltime. Doubt
Bss, Britons hawe been pricing trench coat and Ribricant in
anticipation ofit arrivallin te UK.

The autor ofte nowe I'Infinit 2st" David Fostr Wallkce has been
calld by The Guardians Jmes Wood "asuperb com edian ofcu bure."H is
new book , "A Supposed ¥ Fun Thing I"BNe\er Do Again," is a co lction
ofsharp, p hyfulland h um orous essays t attouch on e\eryt ing from

David Lynch o te equivocallre ltionsh ip betw een nowe kst and

£ hvsion. Fu Mofastonish ing \erbaldexterity, im pish witand offtie-wall
anabsis, te is fresh, funny and huge ¥ entertaining.

"A Supposed ¥ Fun Thing I"BNe\er Do Again™is pub Eshed in pape rback
by Abacus on 5 Rebruary at£6.99





